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A Japanese Folk Song Setting for Wind Band

Arranged by
Benjamin Yeo
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FUIl CONAUCION SCOME ..ovveeirrereeeinrereie v cer v v v ereveeees 1
Piccolo..
Flute......
OD08 corireveeeirieree et ier e e ae e b et b et b et b et b et benees
1st B> Clarinet
2N0 BY CIATINBL.. ...ttt 4
Brd B CIAMNEL ..ot 4
BP BaSS ClAMNET .....ceceoeceeece ettt 2
BASSO0N ettt 2
1St B AITO SAXOPNONE c..v.vvieeeeeccee e 3
2Nnd B> A0 SAXOPNONG ...t 3
B> Tenor Saxophone......
E> Baritone Saxophone.
1st B> Trumpet..............
2N BP TIUMPEL .ttt
FHOIM ettt
TSETIOMBONE ...t
2N TrOMBONB. ..t 3
Euphonium (Baritone) B.C. ......ccccveeienreeeinreree e cereveeees 2
Euphonium (Baritone) T.C.....ccovvireericeeenee e enenees 2
TUDBA ettt 4
String Bass (Optional)......ceiveeeeririeeeisieeeisse st 1
Bells, VIBraphon@ ..o 2
TIMPANI e dre ettt 1
Percussion 1: Snare Drum (or Shime-Daiko), Bass Drum,

Bamboo Wind Chimes, Finger Cymbals (Triangle).................. 4
Percussion 2: Sleigh Bells (or Kagura-SUzu)...cee.cccveeercrreernnennns 1
Percussion 3: Suspended Cymbal, Crash Cymbals, Wind Chimes,

CIAVES .ttt de et e s 3
CROIT (OPHIONAL) vttt 2

Ahout the Arranger

Benjamin Yeo (b.1985) is a Singaporean composer
who is internationally notable for his original wind
band works. He began his music education at the
age of seven and later played the trumpet in his
Secondary School and Junior College. Being very
active in the local band scene, he has guest-per-
formed for many tertiary groups as well as
guest-conducted various ensembles in Singapore.
His experience in band directing has enabled him
to work with students across a wide spectrum of
educational institutions from primary to tertiary levels.

As a band enthusiast, Benjamin started writing and arranging music for
wind bands and ensembles at the age of fifteen. His works have since been
performed in both local and overseas concerts, and have also been featured
on both national and international platforms such as the locally held Singa-
pore Youth Festival Arts Presentation for Brass/Concert Bands and various
contest/festival lists around the world. He has also been invited to serve as
an adjudicator for events such as the Junior Band Festival in Singapore and
the All Chinese Wind Band Competition in Taiwan. Benjamin isalso active
as a guest clinician and conductor with invitations locally and overseas.

Most of his music has been published by G. L. Barnhouse Gompany, a
famous and long-lasting American publisher of band music in the world, as
well as Beriato Music (Belgium), a reputable publishing house in Europe.

In 2007, his debut work, "Beyond the Highlands”, was selected to be on
the “New Band Music Reading List” at the prestigious Midwest Clinic, an
International Band and Qrchestra Conference held in Chicago, lllinois. The
following year, his second work, “Legend of the Ancient Hero", was ranked
in the Top 100 of over 800 titles in the American Band College/Band World
Magazine/Western International Band Clinic Literature List 2008-2008. His
lyrical selection, "As the Mloon Whispers’, also joined the rank of Top 100
in the same Literature List for 2010-2011. Many of his wind band works
have also been recorded by world renowned ensembles like the Washington
Winds in the USA, the Royal Netherlands Army Band ‘Johan Willem Friso’,
Rundfunk Blasorchester Leipzig and Royal Band of the Belgian Guides in
Europe. Most recently, Benjamin's "Winds of Niagara" won the Dallas Wind
Symphony Fanfare Competition with a scheduled premiere in March 2017
atthe Morton H. Meyerson Symphany Center.

As an active and well sought-after published composer, Benjamin writes
largely commissioned works and is a member of the Composers and
Authors Society of Singapore (COMPASS).

New Concert Band CD

WFR391
SUNSCAPES

Honor Guard March (C. T Smith), Humoresque (Dvorakjarr. Glover), Caplive (Conaway)

The Washington Winds, Edward S. Petersen — Conductor

CONTENTS: Sunscapes (Wilson), The Ocean Of Fire (Bell), Lights Out March (McCoy/arr. Glover), A Torm Sawyer Portrait (Jarvis), Un Petit Café A Paris
(A Small Café In Paris) (Bell), Poseidon: God Of The Seas (J. McBride), Canzoni D'Amore (Songs Of Love) (arr. Longfield), Invictus March (King/arr.
Glover), Red River Station (Bell), Takeda Lullaby (A Japanese Folk Song Setting For Wind Band) (arr. Yeo), Hungarian Rondo (von Weber/arr. Glover),




TAKEDA LULLABY
(tTH®OF<FE

About the Music

is a Japanese folk song setting for wind band commissioned by the 2015-
16 Wilson Junior High School Band in El Centro, Cal., for the ‘Concert of
Premieres’ 2016, Mr. Mitch Sturman, Director.

This song has long been sung amaong the people in the Burakumin areas
of Kyoto and Osaka in a slightly different form for many years. During the
1960s, it was picked up as a theme song by the Buraku Liberation League,
particularly its branch at Takeda.

Burakumin (“hamlet people”) were an outcast community at the bottom

of the Japanese social order that had historically been the victim of severe
discrimination and ostracism. These communities were often made up of
those with occupations considered impure or tainted by death — such as ex-
ecutioners, undertakers, workers in slaughterhouses, butchers or tanners.
Professions such as these had severe social stigmas of kegare, or “defile-
ment”, attached to them. A Burakumin neighborhood within metropolitan
Tokyo was the last to be served by streetcar, and is the site of butcher and
leather shops to this day.

In this lullaby a young girl comforts herself with singing about her misera-
ble situation. One day she was forcibly sent away to work for a rich family
at a village across the mountain. Every day as she waorks, with a baby on
her back, she is reminded of her family, looking at the silhouette of the
mountains in the direction of her homeland.

Lyrics

Note to Conductor

This piece is written for wind band with optional 2-part choir. As this is a
lyrical work, phrasing and balance (with choir) is of utmost importance.
It is advisable that students study the phrase structure carefully based on
the lyrics, so they understand where to breathe. This encourages good
breath support for musical phrasing as well as good tone production and
intonation.

| hope your players will enjoy rehearsing and performing this work.

Japanese

English Translation

TEENS BHRSHY
Mori mo iyagaru, Bon kara saki-nya
Et550<0L  FEALKL

Yuki mo chiratsuku-shi, Ko mo naku-shi

BHSRI-E T fELMS
Bon ga kita-tote, Nani ureshi-karo

MEASEL HIEL

Katabira wa nashi, Obi wa nashi

COFSLS5RK SRR US
Kono ko you naku, Mori wo ba ijiru
TFEH BSOS

Mori mo ichi-nichi, Yaseru-yara * ®

BIETEIS COHFREZ T

Hayo-mo yuki-taya, Kono zaisho koete

I would hate baby-sitting beyond *Bon Festival,
The snow begins to fall, and the baby cries.

How can I be happy even when Bon Festival is here?
I don't have nice clothes or a sash to wear.

This child continues to cry and is mean to me.
Every day I grow thinner.

I would quickly quit here and go back
To my parents' home over there,
To my parents' home over there.

BICSICRR AT IR
Mukou ni mieru wa, Oya no uchi
BICSICRR AT O

Mukou ni mieru wa, Oya no uchi

*Bon Festival is a Japanese-Buddhist custom to honor the
sprit of one’s ancestor. This Buddhist-Confucian custom
has evolved into a family reunion holiday during which
people return to ancestral family places to visit and clean
their ancestors’ graves. It has been celebrated in Japan for
over 500 years and traditionally with a dance, known as
Bon-Odori.

Source: hittps://en.wikipedia.org/wiki/ Takeda_Lullaby
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*Chorus in C: To be sung in unison at any octave. Femalc voice should be louder than male. Overall cffect should be mysterious.

to sing only if choir is absent.

Usc the B-flat from vibes as reference pitch. Band
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